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Content Warning
To inform and ensure that all audience members can engage with this show in 
a healthy and consensual way, we are sharing content warnings for potentially 
sensitive themes and language present in the play. The Johnny Appleseed Folk 

Society includes: Mentions and discussions of violence, war, colonialism, and theft 
of land from Indigenous peoples; classism; and use of ableist language. 
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Will Daly he/him (Young Artist Ensemble, Young 
Johnny, Jimmy, Jimmy Jr.) is thrilled to be a part of 
this heartwarming story told by The Johnny Appleseed 
Folk Society.  Will studies acting at Ovation Academy 
for the Performing Arts in Oak Park, IL where he 
has performed in a number of productions - most 
recently playing Farquaad in Shrek Jr. When he is 
not acting, Will enjoys playing baseball, soccer, and 
swimming.

Eileen Doan she/they (Randolph, Ms. Critchit, 
Johnny) is an actor, singer-songwriter, and musician 
from Chicago. They were most recently seen in 
Cambodian Rock Band at Victory Gardens Theatre, 
City Theatre, and Merrimack Repertory Theatre and 
in the virtual reprise of the touring musical Anytown 
with George Street Playhouse. They have done 
online and developmental readings with Babes With 
Blades Theatre Company, Ghostlight Ensemble, 
Aston Rep Theatre Company, and Red Tape Theatre. 

Her independent album Small Love is available to stream on all platforms. She is 
represented by DDO Artists Agency Chicago. @eileeneileend | eileendoan.com

Andrew Behling he/him (Musician) is a Chicago-
based actor, musician, and educator. He has worked 
with First Folio Theatre, Crossroads Repertory 
Theatre, Backroom Shakespeare, Redhouse Arts 
Center (Syracuse, NY), The One Year Chekhov 
Project, Theatre at the Center, Oak Park Festival 
Theatre, and The Classical Theatre Project of 
Toronto. He has his MFA in Acting from Western 
Illinois University and is adjunct faculty at Elmhurst 
University. 

Capri Campeau she/they (Walk Leader, Johnny) is 
a queer actress, singer, and content creator based 
out of Chicago. She graduated from the Pacific 
Conservatory of the performing arts in Central 
California before her move to Chicago this summer. 
Most recently she performed in Pride & Prejudice 
(Mary), Julius Caesar (Ens. Porsha u/s, Soothsayer 
u/s) & Hamlet (Ophelia). She’s very excited to be 
telling this story with this talented cast.



Skylar McClure she/her (Young Artist Ensemble, 
Polly) is thrilled to be making her walking play debut 
as Polly! Some of her favorite past roles include Girl 
(Check Please), Brigitta (The Sound Of Music) and 
Alana (The Little Mermaid). She would like to thank 
her wonderful directors and cast for a fantastic 
experience as well as you for coming on this journey 
with us and supporting the fine arts! 

Robert Howard he/him (Nathaniel, Jackson, Johnny, 
Daniel) is grateful to be a part of this joyful show. 
He has worked for several theatres, including 
Edge of the Wood Theatre, The Gift, Jackalope, 
Milwaukee Rep, Steppenwolf, & La Mamma. He 
has also done some voice over work for animation, 
television and radio. Robert is a graduate of The 
American Academy of Dramatic Arts & The School 
at Steppenwolf. 

Kat Montgomery she/her (Young Artist Ensemble, 
River through 8/15) is so happy to be doing live 
theatre again with these lovely people. She is a 
sophomore at Colorado State University! Kat has 
been in Much Ado About Nothing, Sight Unseen, 
Butterflies are Free, Heathers, A Chorus Line, and Billy 
Elliot with Porchlight Theatre as her first professional 
experience! Kat enjoys arts and crafts, being outside, 
metal working, and watching movies (her favorite is 
500 Days of Summer)! Thanks for coming today!
Tina Muñoz Pandya she/her (Lucy, Johnny, Mr. 
Patterson) is an actor, musician, and teaching artist 
based out of Chicago. You may have seen her 
onstage locally at Court Theatre, Chicago Children’s 
Theatre, The House Theatre of Chicago, Jackalope 
Theatre, and Shattered Globe Theatre, among 
others. She also enjoys galavanting around the 
country and has toured with Montana Shakespeare 
in the Parks, The Hypocrites’ wildly popular actor-
musician Gilbert and Sullivan repertory, and the 

National Players. She occasionally guests with a few bands around Chicago, and is 
a teaching artist with Chicago Children’s Theatre. You can also find her cooking, 
learning instruments, watching British crime dramas, experimenting with accents, 
or recording for various podcasts and audio dramas. Check out her podcast, We the 
People present: A Podcast, and hear her do silly voices on the Chicago-based audio 
drama The Vanishing Act!



Roya Zaucha she/her (Young Artist Ensemble, River 
8/21-8/22) is a 16 year old actress and student 
at Bolingbrook High School. As a junior, she has 
explored the arts through jazz, choir ensembles, and 
theatre, both in school and the community. She also 
has experience as a gigging musician, performing 
live music with Aval Stanley. You can find her on 
Instagram @royazaucha

Lara Filip she/her (Director, Playwright) is a producer, 
writer, director, singer, song-writer and actor…
usually not all at the same time. Her work with The 
Morton Arboretum dates back nearly two-decades, 
beginning with Theatre-Hikes productions, many 
special events and eventually leading to her current 
role as Executive Director of Inkwell Arts and 
Learning, the production company for the Walking 
Plays. Lara has appeared on stage in many featured 
roles on national tours, as well as in just about every 

musical theatre venue in the Chicagoland area. Most recently, she appeared as 
Emily Hobbs, in Elf - The Musical at The Paramount Theatre, in Aurora. She is a 
graduate of The Chicago Academy for the Arts, a member of the Actor’s Equity 
Association and her solo album, Stop Time, can be found anywhere you buy or 
stream music. 

Gaby Labotka she/they/anything respectful (Script 
Advisor, Fight Choreography) is an actor, director, 
choreographer, and playwright living in Chicago 
and working both locally and nationally.  She 
is a Certified Intimacy Director with Intimacy 
Directors and Coordinators, an Advanced Actor 
Combatant with the Society of American Fight 
Directors, and a proud member of Alliance of Latinx 
Theatre Artists (ALTA). Gaby is a fierce advocate 
for respect, empathy, representation, inclusion, 

and safety in the theatre.  Most recently she directed In an Instant (Unheard 
Of Company), served as the Assistant Director for Peter and the Starcatcher 
presented by Oregon Shakespeare Festival, and co-wrote/co-directed Groups of 
Ten of More People with Zach Barr (Littlebrain Theatre). Their training includes 
RADA, Pig Iron, Intimacy Directors & Coordinators, the Society of American 
Fight Directors, Actors' Gymnasium, and Illinois State University. Keep Smiling! 
www.gabylabotka.com | @theatre_warrior  



The Experience
A walking play at The Morton Arboretum is like nothing you’ve ever experienced! 

Here’s what to expect.

Each show begins on the West Side,
right off of Parking Lot 21,

at the Thornhill Shelter.

You’ll check in and meet your arboretum volunteers and your Walk Leader,
who will guide everyone to the locations for each scene.

Each show runs about 90-100 minutes and covers roughly two miles in length. 
Most of the walking portions are on, or near a paved, gravel or cedar chip path, with 

a few short jaunts into the grass for each scene location.

Bring comfy shoes,
portable seating or a blanket (unless you prefer to stand),

and BUG SPRAY!

For a closer look at the route,
here is a map that shows you our route and the locations of each scene

for this production.

Park in Lot 21 Meet at 
Thornhill Shelter
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Director’s Note
When I was little, I learned about the “history” of Western Expansion and the tall 
tales surrounding that time in this country. It was all told in a very romantic and 
hopeful manner; America was a brave new land, with opportunities of freedom and 
expansion abounding. Much of it sounded like a sweeping novel…and in many ways, 
it was. There was a lot of fiction in my early history lessons.

When I began exploring my work as a writer, I picked one of the tallest of the tall 
tales as the subject of one of my first musicals; Johnny Appleseed. I approached 
his story through the naïve, dewy-eyed lens of the privilege I’ve been afforded as a 
white-passing woman.  

That is the lens I was taught to see through. My perspective and the privileges that I 
possess aligned with the people who wrote the history books, laws, and curriculums. 
Interestingly enough, much of that experience growing up ignored a lot of my own 
personal truths and perspectives. 

My cultural identity is a quarter Indigenous American (by way of Guam), with 
Scottish, Irish and British Immigrants rounding out the remaining majority. So, I 
naturally felt a pull toward the variety of people and cultures that John may have 
come in contact with, during his travels. 

The first iteration of this show starred a white, cis-gender man as Johnny and 
portrayals of Indigenous North Americans, by white actors. I loved that cast. The 
show was full of heart. However, it was also full of harm.

The practices of erasure, appropriation and problematic language were 
unfortunately largely accepted, when it was first produced, nearly 20 years ago. 
(Largely white) audiences and theatre-makers alike were not interested in having 
those conversations. I personally didn’t even think about the fact that I was 
commoditizing experiences of marginalized groups. To make matters worse, the 
people benefitting were often descendants of the very groups that had created the 
systemic issues in the first place. 

After witnessing the experiences of and listening to people that I love and respect, 
who had been having these conversations for years; I realized that I was part of 
the problem. I realized that to contribute to a better way forward, I would need to 
actively start dismantling the structures built within myself, and then turn that same 
energy outward, into the world.

Continued on Next Page



Director’s Note (Continued)
In recent times, there have been growing numbers of platforms for women, people 
of other marginalized genders, people of the global majority, queer folks, disabled 
communities, and the intersectionality therein. We need these voices to be heard. 
It gives me hope to see the world of performing arts becoming more and more of 
a pathway to identity conscious culture. And to be clear. this is not just a trendy 
movement. Identity conscious existence is how things should have always been.

This show gave me an incredible opportunity to continue to grow and listen. The 
process of reconsidering casting requirements has been one of the most inspiring 
experiences of my life. Putting every word under a magnifying glass to consider 
the language and content has been enlightening, and is just one more step toward 
reducing and preventing harm, in the theatre I produce. 

A walking play is a great metaphor for being on a path forward. It’s exciting. The 
terrain can be challenging. There is surprising beauty around every corner. And the 
further we walk, the bigger the world around us becomes.

You know, the Universe is literally expanding. Doesn’t it make sense that we 
should expand with it? But growth is uncomfortable. So, how do we counter that 
discomfort? Empathy. 

John Chapman, better known as Johnny Appleseed was, even in extremely divided 
times, a truly empathetic soul. Right now, we are also living in…well, I don’t even 
have to say it, do I? Let’s just say that I believe many people can relate to living in a 
period of universal growth and chaos, dealing with the ripple effects being created.

In our story, we’ve woven fiction and fact together. But we’ve done it intentionally 
and with great empathy. We face the tough parts of the story, as well as embrace 
the fun and quirky details that go along with someone as wholly unique as our hero. 

John believed in being exactly who you are, following your vision and leading with 
acceptance for all people. I think that an incredibly relevant message for our times.

The hope for me, is that this show brings to the “stage” (or, trees) a cast that looks 
more like the actual world around us, honors the identities of the cast members, and 
acknowledges the lack of Indigenous representation within our communities. 

I also hope the music, the spirits of these incredible humans and the extraordinary 
experience of live theatre against the backdrop of nature brings a sense of joy and 
hope; the same hope that led John Chapman off on his journey in the first place, all 
those years ago.

Lara Filip



September 25th – October 31st 

There is a disturbance in 
the forest! The modern-day 

descendants of Robin Hood and 
his friends and foes join forces 

to discover the mystery of who, 
or what is casting a dark shadow 

on their beloved woodland 
playground. In a swashbuckling, 
madcap journey, audiences will 
be witness to mystical forces, 
epic battles, timeless themes 

and thrilling suspense.

Coming Soon to The Morton Arboretum
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